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	Essay  ID
	Student
	Title
	Primary texts
	Essay date

	2_Eli_EF_95
	Eliason, Jan
	The Prismatic View: Virginia Woolf’s Methods of Characterization in To The Lighthouse
	Virginia Woolf, To the Lighthouse
	January 1995

	4_Shi_EF_93
	Shinner, Peggy 
	Portraits Reflected in Time
	Virginia Woolf, To the Lighthouse
	April 1993

	7_Ree_EF_94
	Reed, James
	Vocal Technique in Chapter 4, All the King's Men
	Robert Penn Warren, All the King’s Men
	November 1994

	9_Sto_EF_94
	Stocking, Kathleen
	Moving Between Genres: The Craft of James Baldwin.  Navigating the Distances Between the Provisional Self and the Undiscovered Self
	James Baldwin, “Sonny’s Blues” and Notes of a Native Son
	November 1994

	10_Pee_EF_94
	Peeples, Martha
	Making Order out of Chaos: Autobiography, Truth and Fiction in Katherine Anne Porter's "Old Mortality
	Katherine Anne Porter, “Old Mortality”
	November 1994

	19_Ode_EF_94
	O’Dell, Dawn
	Creating Life: Techniques of Building Character in Chekhov's "In the Ravine" and "The Lady with the Lapdog"
	Anton Chekhov, “In the Ravine” and “The Lady with the Lapdog”
	November 1994

	20_Shu_EF_94
	Shulman, Berton
	Tales of Telling: Peripheral First Person Narration in "Death in the Woods" and "Rose."
	Sherwood Anderson, “Death in the Woods” and “Rose”
	November 1993

	24_Mat_EF_93
	Matthiessen, Constance
	The Story Cycle: An Examination
	Denis Johnson, Jesus’ Son; Robert Olen Butler, A Good Scent from a Strange Mountain 
	May 1993

	25_Wal_EF_93
	Williams, Leslie Walker
	The Symbiosis of the Comic and Tragic in Flannery O’Connor’s “Good Country People”
	Flannery O’Connor, “Good Country People”
	November 1993

	26_Her_EF_90
	Herman, Mimi
	The Unseen Non-scene.  Non-Scene and Scene in the Structure of the Short Story.
	Alice Munro, “Miles City, Montana’; Flannery O’Connor, “Good Country People”
	Spring
1990

	27_Dvo_EF_93
	Dvosin, Nora
	Show and Tell: The Use and Integration of Reflective Passages within Scenes in the Novel and Short Story
	Richard Price, Clockers; Russell Banks, Continental Drift 
	April 1993

	29_Sta_EF_89
	Starzec, Larry
	A Comparative Reading of Peter Taylor’s “Guests” and “The Gift of the Prodigal”
	Peter Taylor, “Guests” and “The Gift of the Prodigal”
	No date

	31_Kaf_EF_89
	Kafatou, Sarah
	On Being in the Right Place: The Complex Unity of The Odyssey
	Homer, The Odyssey
	November 1989

	32_Pal_EF_93
	Palladino, Cara
 
	Vision and the Object: The Use of Symbolism in Three Stories by Flannery O’Connor
	Flannery O’Connor, “Everything That Rises Must Converge,” “The Enduring Chill,” “The Lame Shall Enter First”
	 1993

	45_Min_EF_90
	Minton, Karen
	Charged Realism in Go Down, Moses
	William Faulkner, Go Down, Moses
	April 1990

	48_Sch_EF_90
	Schuster, Joseph M. 
	Flaubert’s Pyramid Structure in Madame Bovary
	Gustave Flaubert, Madame Bovary
	Fall 1990

	54_Law_EF_90
	Lawrence, Carol
	The Turn in the Novel  [abstract only]
	Mark Twain, The Adventures of Huckleberry Finn; Vladimir Nabokov, Lolita; Mary Gordon, Final Payments; Albert Camus, The Stranger
	January 1987

	63_Bou_EF_90
	Bouldrey, Brian
	The Lightning- Filled Night. Making the Reader Lose Control: The Art of Isaac Babel and Hubert Selby Jr.
	Isaac Babel, “With Old Man Makhno” ; Andre Breton, Manifestos of Surrealism; Hubert Selby, Jr., Last Exit to Brooklyn
	October 1990

	64_Ken_EF_93
	Kennedy, Marjorie
	Making Strange: Defamiliarizing the Familiar in the stories of Margaret Atwood and John Cheever
	Margaret Atwood, “Spring Song of the Frogs”; John Cheever, “Goodbye my Brother”
	 April 1993

	65_Phi_EF_86
	Phillips, Stuart
	“Common Folk” in Fiction: A Study of Characterization in Turgenev and O’Connor
	Flannery O’Connor, “Revelation” ; Ivan Turgenev,  “Lgov”
	Spring 
1986

	66_Mil_EF_ND
	Miller, Warren C. 
	The Evidence of the Imagery in Henry James’ The Sacred Heart
	Henry James, The Sacred Heart
	No date 

	73_Her_EF_93
	Herter, Philip
	Let’s Go Locos- Felipe Alfau, The Romance of Irony
	Felipe Alfau, Locos. A Comedy of Gestures
	Spring
1993

	78_Umm_EF_94
	Ummel, Scott
	Unprecedented Consequences of Association: The Collage Structure in Three Contemporary Short Stories
	Donald Barthelme, “Robert Kennedy Saved From Drowning”; Robert Coover, “The Elevator”; William Gass, In the Heart of the Heart of the Country
	Spring
1994

	79_Chr_EF_95
	Christenson, Jane
	Writing and Preaching. Flannery O’Connor
	Flannery O’Connor,  “Everything That Rises Must Converge,” “The Geranium,” “Judgement Day”
	June 1995

	80_Coa_EF_95
	Coates, Mari
	Jane Smiley’s First Person Narrations in Ordinary Love and The Age of Grief: The Way Each Represses and Controls Information and the Tension that Arises in the Narrative Structure
	Jane Smiley “Ordinary Love and Good Will” and “The Age of Grief”
	June 1995

	85_Bro_EF_95
	Brownrigg, Elizabeth
	The Serious Purpose of Humor: An Examination of Grace Paley’s “Goodbye and Good Luck” and Allan Gurganus’ “Blessed Assurance”
	Grace Paley. “Goodbye and Good Luck”; Allan Gurganus, “Blessed Assurance”
	June 1995

	88_Rub_EF_86
	Rubio, Gwyn
	Yes… Nobody Knows the Real Truth… Hope and Hopelessness in Fiction
	Jean Rhys, Wide Sargasso Sea; Denis Johnson, Angels; William Trevor, The Children of Dynmouth; Anton Chekhov, “The Duel”
	1986

	90_Cra_EF_88
	Craig, Kathleen
	Who is Dowell, What is He?
	Ford Madox Ford, The Good Soldier
	April 1988

	[bookmark: _Hlk528076850]93_Har_EF_89
	Harmon, Chuck
	Taking Seriously the Form: The Shape of the Story in “The Old Forest”
	Peter Taylor, “The Old Forest”
	May 1989

	95_Tho_EF_88
	Thomas, Kathleen
	The Relationship of Time, Characterization and Structure in Alice Adams’ “Roses, Rhododendron.”
	Alice Adams, “Roses, Rhododendron”
	November 1988

	96_Moo_EF_88
	Moore, Alison
	Shedding the Skin of a Name. Transformation of Character in Marilynne Robinson’s Housekeeping
	Marilynne Robinson, Housekeeping
	November 1988

	97_Dan_EF_90
	Dancoff, Judith
	The Structure of Memory Associative Versus Linear Time in The Assault
	Harry Mulisch, The Assault
	May 1990

	99_McL_EF_93
	McLeod, Ernest
	Dialogue and the Hidden Truth in William Trevor’s “The Penthouse Apartment”
	William Trevor, “The Penthouse Apartment”
	November 1993

	102_Kni_EF_89
	Knight, Ann Scott
	The Mystery of Heathcliff. How Narrative Creates Distortion in Wuthering Heights [abstract only]
	Emily Bronte, Wuthering Heights
	December 1989

	104_Fre_EF_90
	Fremont, Helen
	Structure and Lyricism in The Beet Queen by Louise Erdrich [abstract only]
	Louise Erdich, The Beet Queen
	December 1990

	105_Cle_EF_92
	Clements, Kurtis
	Defining Moments: The Techniques of Characterization Richard Bausch Uses to Bring His Characters to Defining Moments
	Richard Bausch,  “The Fireman’s Wife,” “What Feels Like the World,” “The Man Who Knew Belle Starr”
	November 1992

	106_Har_EF_92
	Harrell, Sara
	“Ectoskin”: How Place is Inseparable from Character in Jane Smiley’s A Thousand Acres and John Cheever’s “The Housebreaker of Shady Hill,” “O Youth and Beauty!” and “The Swimmer.” 
	Jane Smiley, A Thousand Acres; John Cheever, “The Housebreaker of Shady Hill” and “O Youth and Beauty!” and “The Swimmer”
	November 1992

	108_Man_EF_92
	Mandell, Pam
	The Human Element of Spirituality in Chekhov
	Anton Chekhov, “The Lady with the Dog”, “The Kiss,” “In the Ravine”
	June 1992

	112_Lie_EF_92
	Lieu, Jocelyn
	Isaac Babel: Strategies of Silence in “Crossing into Poland” and “Zamoste”
	Isaac Babel, “Crossing into Poland” and “Zamoste”
	May 1992

	113_Hay_EF_88
	Hays, Tommy
	A Constellation of Pain in “Jude the Obscure” [First page only]
	Thomas Hardy, Jude the Obscure
	June 1988

	[bookmark: _Hlk528244274]114_Car_EF_93
	Carlson, Gary
	Dreams, Desires, Anger, and The Big Lie. How Conflict Helps Determine the Shape of Our Stories
	John Cheever, Pot of Gold
	June 1993

	117_Fro_EF_82
	Fromberg, Robert
	A Study and Practice of Point of View [abstract only]
	Unavailable
	December 1982

	118_Har_EF_95
	Harun, Adrienne
	Significant Strands: A Discussion of Personal History as Narrative in Action in William Trevor’s My House in Umbria
	William Trevor, My House in Umbria
	April 1995

	119_Tan_EF_95
	Tanney, Kathy
	Character Development and Narrative Climax: A Critical Essay on Henry James’ Short Story “The Beast in the Jungle”
	Henry James, “The Beast in the Jungle”
	April 1995

	123_Mos_EF_95
	Moss, Barbra Klein
	The Well of Dwelling: Houses and Domestic Interiors in Christina Stead’s The Man Who Loved Children
	Christina Stead, The Man Who Loved Children
	 April 1995

	125_Alf_EF_95
	Alford, Peg
	Revelation of the Contemporary through Use of the Ancient: The Archetypal Trickster in Mary Robinson’s “Daughters” and “An Amateur’s Guide to the Night”
	Mary Robinson, “Daughters” and “An Amateur’s Guide to the Night”
	April 1995

	126_Gei_EF_95
	Geigis, Deborah
	Story Hinges: Elements of Fiction That Open Doors to the Subjective Realm of Tale Telling
	Angela Carter,”The Fall River Axe Murders”; John Cheever, “The Enormous Radio,”  A.M Homes,  “A Real Doll”
	May 1995

	128_Her_EF_95
	Herring, Hal
	Cadence and Structure in William Faulkner’s “The Bear”
	William Faulkner, “The Bear”
	April 1995

	129_Les_EF_95
	Lester, Kathleen
	At the Risk of Sounding Boring: Monotone and Monologue in Richard Ford’s “Children”
	Richard Ford, “Children”
	May 1995

	130_DiL_EF_95
	DiLeo, Michael
	Stories- Within Stories: Embedded Narrative in the Work of Willa Cather, Alice Munro, and Raymond Carver
	Willa Cather, The Professor’s House; Alice Munro, “Five Points”; Raymond Carver, “Where I’m Calling From”
	May 1995

	131_Sil_EF_95
	Silver, Marisa
	The Meaning of Form in William Trevor’s “The News from Ireland”
	William Trevor, “The News from Ireland”
	April 1995

	132_Szc_EF_95
	Szczepanski, Marian
	Sympathetic Characterization in The Man Who Loved Children
	Christina Stead, The Man Who Loved Children 
	April 1995

	134_Pol_EF_92
	Polevoi, Lee
	Continuity and Closure in John Updike’s Too Far to Go (The Maple’s Stories) and Rabbit is Rich. 
	Robert Updike, Too Far to Go and Rabbit is Rich
	Spring
1992

	135_Str_EF_91
	Sterling, Susan Blair
	Death in Venice and the Colonel’s Table
	Thomas Mann, Death in Venice
	November 1991

	[bookmark: _Hlk528309500]136_Ber_EF_93
	Berkman, Pam
	Dependably Undependable: The Unreliable Narrator as the Key to the Story in Kazuo Ishiguro’s The Remains of the Day
	Kazuo Ishiguro, The Remains of the Day
	November 1993

	137_Wya_EF_90
	Wyatt, Charles
	Endings
	Raymond Carver, “Careful”; Anton Chekhov, “In the Ravine”; James Joyce, “A Little Cloud”
	April 1990

	[bookmark: _Hlk528309584][bookmark: _Hlk528309642][bookmark: _Hlk528309661]141_Aya_EF_90
	Ayau, Kurt J.
	Narrative Structure and Dramatic Tension in Richard Ford’s Fiction
	Richard Ford, “Rock Springs” and “Wildlife”
	November 1990

	142_Neu_EF_91
	Neudeck, Jan
	Patrick White’s Technique Methods of Engagement in A Fringe of Leaves
	Patrick White, A Fringe of Leaves
	Winter
1991

	143_Fra_EF_87
	Frankman, Kate
	Strategies of Compression in the Short- Short Story
	Howard Schwartz, Imperial Messages; Elizabeth Tallent, “No One’s a Mystery”; Joao Rosa,”The Third Bank of a River”
	May 1987

	145_Gre_EF_93
	Green, Joanne
	The Intimate Distance of Comedy: Robinson’s Use of Humor and Voice in the novel Housekeeping.
	Marilynne Robinson, Housekeeping
	June 1993

	146_Pre_EF_93
	Preminger, Barbara
	The Manor House: Narrative Perspective in William Trevor’s “The News from Ireland”
	William Trevor, “The News from Ireland”
	November 1993

	147_Cas_EF_ND
	Case, Gene
	Topping Dominos: Plot Within the Character Relationships in “Dog Stories” by Francine Pose and “Long Distance” by Jane Smiley
	Francine Prose, Dog Stories; Jane Smiley, “Long Distance”
	No date

	151_Obe_EF_91
	Obejas, Achy
	Unlikely and Unreliable First Person Narrators: “The Salamander” by Merce Rodoreda & “Frisk” by Dennis Cooper
	Merce Rodoeda, “The Salamander”; Dennis Cooper, “Frisk”
	April 1991

	152_Maz_EF_90
	Mazur, Grace Dane
	The Miracle if Chairs and Tables
	Virginia Woolf, To the Lighthouse
	November 1990

	153_Cha_EF_92
	Chaves, Judy
	The Distance from Trigger to Insight: On the Use of Gaps in Penelope Lively’s Passing On. 
	Penelope Lively, Passing On
	April 1992

	159_Sta_EF_92
	Stahlhut, Leslie
	Quantum Vision: Discontinuity and Fragmentation in The Man Sitting in the Corridor by Marguerite Duras
	Marguerite Duras, The Man Sitting in the Corridor
	November 1992

	161_Let_EF_91
	Lettman, Vicky
	“Everybody Knows What a House Does”: Structure in Alice Munro’s Fiction [abstract only]
	Alice Munro, Friend of My Youth
	June 1991

	163_Edw_EF_89
	Edwards, Frank J.
	Magical Realism: Fantasy and the Writer’s Craft
	Gabriel Garcia Marquez, A Hundred Years of Solitude; Leo Tolstoy, War and Peace; J.R.R Tolkien, The Lord of the Rings
	November 1989

	164_Wya_EF_93
	Wyatt, Cynthia
	Understanding Focus Through Two Alice Munro Stories: “Boys and Girls” and “Differently”
	Alice Munro, “Boys and Girls” and “Differently”
	June 1993

	165_Mos_EF_ND
	Mosier, Elizabeth
	Untitled- on Joy Williams
	Joy Williams, “Taking Care” and “Escapes”
	No date

	167_Sta_EF_94
	Stallcup, Denise
	The Value of Authorial Distance in Kazuo Ishiguro’s The Remains of the Day
	Kazuo Ishiguro, The Remains of the Day
	April 1994

	168_McF_EF_80
	McFarland, Dennis
	Andre Dubus: Symptom of Irony
	Andre Dubus, “Adultery”
	March 1980

	169_Art_EF_95
	Artman, Deborah
	Play(ism)
	Milan Kundera, The Book of Laughter and Forgetting; Michael Ondaatje, Coming Through Slaughter; Laurie Moore, Anagrams
	1995

	172_Pur_EF_ND
	Pursell, Cass
	Standing in the Current: The Use of the Unsaid and Its Effect on Emotional Texture and Intention. 
	Earnest Hemingway, The Big Two Hearted River; Jorge Louis Borges, The End of the Duel
	No date

	174_Kan_EF_96
	Kan, Susan
	Time Travel With Alice: Structural Devices in Alice Munro’s Stories
	Alice Munro, “The Moons of Jupiter”, “Open Secrets” and “Something I’ve Been Meaning to Tell You”
	July 1996

	175_Rit_EF_95
	Ritterbrown, Michael
	Aspects of Environment in the City of Mirrors
	William Gass, On Being Blue; Gabriel Garcia Marquez, One Hundred Years of Solitude
	November 1995

	177_Che_EF_95
	Chenette, Sue
	The Use of Repetition in William Maxwell’s So Long, See You Tomorrow
	William Maxwell, So Long, See you Tomorrow
	November 1995

	178_Ben_EF_95
	Bens, Jeff
	Comic Covering in Philip Roth’s Goodbye, Columbus
	Philip Roth, Goodbye, Columbus
	Fall 
1995

	181_Dro_EF_96
	Droster, Dianne
	Homecoming: Domestic Setting and Narrative Structure in Alice Munro’s “Spelling” and “Stephanie Vaughn’s “Dog Heaven”
	Alice Munro, “Spelling”; Stephanie Vaughn, “Dog Heaven”
	1996

	183_Hal_EF_95
	Hale, Chris
	Making Waves: The Art and the Architecture of Emotional Rhythm in Jane Smiley’s The Age of Grief
	Jane Smiley, The Age of Grief
	November 1995

	186_Abb_EF_95
	Abbruscato, Julie
	Showing By Telling: The Power of Non- Scenic Elements in Franz Kafka’s “A Hunger Artist”
	Franz Kafka, “A Hunger Artist”
	December 1995

	187_Arr_EF_96
	Arroyo, Fred
	The Duplicity of the Artist in an Inhospitable World: The Integration of Craft and Emotion in Jean Rhys’ Wide Sargasso Sea
	Jean Rhys, The Wide Sargasso Sea
	May 1996

	188_Riv_EF_ND
	Rivard, Virginia
	Narrative Distance in Flanner O’Connor’s “The Artificial Nigger” and “Everything That Rises Must Converge”
	Flannery O’Connor, “The Artificial Nigger” and “Everything That Rises Must Converge”
	No date

	191_Mil_EF_96
	Miller, Rose Ann
	Degrees of Subjectivity Within Points of view
	Denis Johnson,
“ Two Men”; John O’Hara,  “Zero”
	May 1996

	194_All_EF_96
	Allen, Carol
	The Narcotic Narrator: The Sobering Influence on the Work of Denis Johnson and Michael Cunningham
	Denis Johnson, Jesus’ Son; Michael Cunningham, White Angel
	May 1996

	195_Jar_EF_97
	Jarmer, Michael
	Ruth’s Imaginative Powers: Flirting with Omniscience in Housekeeping
	Marilynne Robinson, Housekeeping
	January 1997

	196_Yar_EF_96
	Yardumian, Rob
	Rooster Traps and Wooden Legs: Violent Moments in Short Fiction
	William Goyen, “The White Rooster” amd Flannery O’Connor, “Good Country People” 
	May 1996

	213_Can_EF_96
	Cannon, Elise
	How Tillie Olsen’s “I Stand Here Ironing” and “The Fall RiverAp Axe Murders” by Angela Carter Maintain Narrative Tension
	Tillie Olsen, “I Stand Here Ironing” and Angela Carter, “The Fall River Axe Murders”
	April 1996

	200_Sch_EF_96
	Schmitt, Richard
	Of the Telling There is No End: Pushing Limits in Cormac McCarthy’s Child of God 
	Cormac McCarthy, Child of God
	 October 1996

	202_Wro_EF_96 
	Wroblewski, David
	Pattern and Unity in The Great Gatsby
	F. Scott Fitzgerald, The Great Gatsby
	October
1996

	203_Mal_EF_96
	Malone, Kelly
	Ways of Perceiving: Realism in Marguerite Duras’ The Sea Wall, The Lover, and The North China Lover
	Marguerite Duras, The Sea Wall, The Lover, and The North China Lover
	October 1996

	205_Eng_EF_96
	Engle, Mary Potter
	Ever Becoming—Never Being: Character Development Through Point of View in Joseph Conrad’s Heart of Darkness
	Joseph Conrad, Heart of Darkness
	October 1996

	215_Tho_EF_96
	Thomas, Michael Allen
	Our Suffering Is Our Bridge: James Baldwin’s Narrative Voice: Fiction as a Blues Ritual in “Sonny’s Blues”
	James Baldwin, “Sonny’s Blues”
	October 1996

	217_Fin_EF_98
	Finn, Charlene R. 
	Secondary Characters and the Development of Milkman Dead in Toni Morrison’s Son of Solomon
	Toni Morrison, Son of Solomon
	June 1998

	218_Flo_EF_97
	Florey, Katherine
	Ulrich’s “Tenth Character” and “Tangle of Forces”: History, Character, and Craft in The Man Without Qualities
	Robert Musil, The Man Without Qualities; John Barth, The Floating Opera and The End of the Road
	April 1997

	219_Ger_EF_96
	Gershten, Donna
	An Evocation of Arrow Catcher
	Lewis Nordan, The Sharpshooter Blues
	April 1996

	225_Mic_EF_97
	Michel, Paul
 
	First- Person Omniscience in Three Childhood Stories by Frank O’Connor
	Frank O’Connor,  “My Oedipus Complex,” “Masculine Protest, “The Genius”
	January 1998

	226_Sch_EF_97
	Schwille, Kathryn
	Exposed Lives: Dialogue and Truth in William Trevor’s “Angel at the Ritz” and Jane Smiley’s “The Life of the Body”
	William Trevor, “Angel at the Ritz”; Jane Smiley, “The Life of the Body”
	  April 1997

	233_Lut_EF_97
	Lutyens, Elizabeth
	Worthy Opponents: Antagonists in Alice Munro’s “Royal Beatings” and Flannery O’Connor’s “The Comforts of Home”
	Alice Munro, “Royal Beatings”; Flannery O’Connor, “The Comforts of Home”
	October 1997

	234_Sha_EF_ 97 
	Shapira, V. Charles
	Expositional Motifs and Cormac McCarthy’s “Kid” in Blood Meridian or The Evening Redness in the West
	Cormac McCarthy, Blood Meridian or the Evening Redness in the West
	 October 1997

	235_Kad_EF_97
	Kadesch, Margo C. 
	Ariadne’s Thread: Voice and Authority in Paley and Babel
	Grace Paley, “Goodbye and Goodluck”; Isaac Babel, “The Sin of Jesus”
	October 1997

	237_Har_EF_97
	Hartigan, Tripp
	What You Need to Know: An Examination on the Commentary, Conjecture, and External Exposition in The Great Gatsby
	F. Scott Fitzgerald, The Great Gatsby
	October 1997

	238_Kel_EF_97
	Kelly, Susan S. 
	Keeping the Present Present: Momentum and Movement in Wallace Stegner’s Crossing to Safety
	Wallace Stegner, Crossing to Safety
	October 1997

	240_Sha_EF_97
	Shapiro, John Eli
	The Monstrous City: Multiple Portraits of the Metropolis in Nathanael West’s Day of the Locust and Italo Calvino’s Invisible Cities
	Nathanael West, Day of the Locust; Italo Calvino, Invisible Cities
	October 1997

	241_Mit_EF_97
	Mitchell, Reid
	Humor, Irony, and the Serious Novel: A Consideration of John Barth’s “The Floating Opera and Walker Percy’s The Moviegoer
	John Barth, The Floating Opera; Walker Percy, The Moviegoer
	 Fall 1997

	243_Fox_EF_97

	Fox, Helena
	“You Shouldn’t Break a Place”: Setting as a Central Character in Cloudstreet by Tim Winton
	Tim Winton, Cloudstreet
	January 1999

	244_Fre_EF_97
	French, Judy
	EYE-- & Mind: The use and Effects of Visual Devices in Fiction
	Natalia Ginzburg, Family; Carol Maso, Ava; Tillie Olsen, “Tell Me a Riddle”
	Fall/Winter
1997

	247_Tat_EF_98
	Tate, Franklin
	Catalyst of Evil, Catalyst of Redemption: Dramatic Tension in Larry Brown’s Joe
	Larry Brown, Joe
	April 1998

	248_Tor_EF_99
	Torskey, Eric
	Fullness and Expansiveness in “Prue and “White Dump”
	Alice Munro, “Prue” and “White Dump”
	January 1999

	249_She_EF_98
	Shepley, Genoa
	Pathos in the Dissociative Narrative: A Study of “Me and Miss Mandible” by Donald Barthelme and “The Sin of Jesus” by Isaac Babel
	Donald Barthelme, Me and Miss Mandible; Isaac Babel, The Sin of Jesus
	April 1998

	250_Lev_EF_98
	Levin, Audrey Davis
	“Experiential Selves”: The Use of the Omniscient Voice in the Search of Character
	Milan Kundera, The Unbearable Lightness of Being and The Art of the Novel
	April 1998

	[bookmark: _Hlk528323429][bookmark: _Hlk528323472]251_Kat_EF_98
	Kates, Karen
	Revelatory and Celebratory Tensions: Keys to Character in Foreign Affairs
	Alison Lurie, Foreign Affairs
	April 1998

	252_Gil_EF_98
	Gill, Dale T. 
	An Analytical Exploration of Narrative Strategies and Techniques of Characterization in William Faulkner’s Short Story “Barn Burning”
	William Faulkner, “Barn Burning”
	April 1998

	253_Epp_EF_98
	Eppes, Cindy
	Ha Ha You’re Dead: Detachment As a Source of Humor and Horror in Flannery O’Connor’s “A Good Man is Hard to  Find”
	Flannery O’Connor, 
“A Good Man is Hard to Find”
	April 1998

	254_Hun_EF_98
	Hunt, Samantha
	The Geology and Geometry of Broken Text in Theresa Hak Kgung Cha’s Dictee and Tom Phillips’s A Humument
	Theresa Hak Kgung Cha, Dictee; Tom Phillips, A Humument
	Winter
1998

	256_Yet_EF_99
	Yetter, David
	The Data Swarm: Don DeLillo’s Cubist Narrative and Underworld
	Don DeLillo, Underworld
	July 1999

	257_Bed_EF_98
	Haynes, David
	The Magical Backdrop in Louise Erdrich’s The Antelope Wife
	Louise Erdich, The Antelope Wife
	October 1998

	258_Bak_EF_99
	Baker, Laurie
	“But Where’s the Story?”: A Study in Plot
	 Anton Chekhov, “Lady with the Pet Dog”; Ernest Hemingway, “Indian Camp”
	October 1998

	262_Har_EF_ND
	Harris, Natalie
	On the Outside Looking In: Trevor’s Use of Setting and Foil Characters in “After Rain”
	William Trevor, “After Rain”
	 November 1998

	268_McC_EF_99
	McCollaum, Eva M. 
	Knowing Their Place: Authenticity in Child Characters
	Katherine Anne Porter, “The Grave”
	April 1999

	269_Wil_EF_98
	Wilder, Robert
	Surprise, Inevitability, and Unity: Plotting the Path to Resolution in Cheever and Dybek
	John Cheever, “The Five-forty-eight”;  Stuart Dybek, “Hot Ice”
	October 1998

	271_Seg_EF_98
	Segal, Suzanne
	Narrative Voice in Action: A Study of Four Stories
	Anton Chekhov, “Sleepyhead”; Alice Munro, “Royal Beatings”; John Updike, “Packed Dirt, Churchgoing, A Dying Cat, A Traded Car”; Tillie Olsen, “I Stand Here Ironing”
	October 1998

	279_Zic_EF_99
	Zic, John
	What We Talk About When We Talk About Voice
	Raymond Carver, “Cathedral”
	April 1999

	280_Pea_EF_99
	Pease, Emily
	Narrative Sensibility in Two Reynolds Price Stories: “A Chain of Love” and “The Names and Facts of Heroes”
	Reynolds Price, “A Chain of Love” and “The Names and Facts of Heroes”
	 May 1999

	281_Mac_EF_99
	MacConnel, Annie
	Opposing Forces: Secondary Characters in Alice Munro’s “Half a Grapefruit” and “The Beggar Maid”
	Alice Munro, “Half a Grapefruit” and “The Beggar Maid”
	April 1999

	282_Gree_EF_99
	Greene, Alison
	The Reader as Viewer in Robert Coover’s “Charlie in the House of Rue”
	Robert Coover, “Charlie in the House of Rue”
	April 1999

	283_Hud_EF_99
	Hudson, Marjorie
	Tension and Tragedy in Jane Smiley’s “Good Will”
	Jane Smiley, “Good Will”
	April 1999

	285_Hue_EF_99
	Huebler, Dana
	Buried Treasure: Looking Beyond What Meets the Eye to Find the Real Story
	Deborah Eisenberg, “Mermaids”; Hisaye Yamamoto, “Seventeen Syllabus”
	 

	289_Har_EF_99
	Harned, Danielle D’Ottavio
	Plot and Subplots in John O’Hara’s Appointment in Samarra
	John O’Hara, Appointment in Samarra
	October 1999

	290_Eas_EF_01
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